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“But everything was
diffecent from what I was
expecting it to be.”
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“Scientists are used to
thinking the world rationally,
abstractly and objectively,
while artists prefer to feel the
world emotionally, visually
and subjectively.”



Foreword:
JUXTa-
N0S.L1NQ
Acts,
Sclences
and
Cultures

Sigrid Schade



Artists-in-laboratory-residencies were founded in
the early 1960s in the USA partly due to C. P.
Snow’s theory of “The two Cultures and the
Scientific Revolution”. The goal was to create
creative centers, bridging the historical and epi-
stemological gap between the sciences and the
humanities. They were conceived to offer an ago-
ra for a complementary “clash of civilizations”
with the hope that both sides would profit and
that both their creativities would be improved.
The answers given were of course dependent on
the cultural and political grounds within which
the experimental setting was placed, so in the
West they were developed within a Western cul-
tural framework and tradition.

Meanwhile, the complementarily constructed
discourses on the humanities and the sciences
in the West have more or less collapsed. Within
histories of the sciences and cultural studies, it
is now acknowledged that empirical research is
just as dependent on the specific methods and
procedures it uses as other discourses of know-
ledge, for example the social sciences and the
humanities or cultural studies. So the (cultural)
setting and framing is responsible for results in
the sciences. They don’t search or find knowledge
or truth, they make it.

That the cultural and historical traditions are
responsible for the results, also in the arts, would
not be contested by anyone dealing with cultural
differences and research as an artist, or as an art
or cultural historian.

So the Sino-Swiss Residency Exchange of the
Institute for Cultural Studies in the Arts as part
of the artists-in-labs program, which is suppor-
ted by the Swiss Federal Office of Culture, and as
part of the Swiss Chinese Explorations that Pro
Helvetia supports, crosses two cultural borders at
the same time.

It offers a reflective space in which the en-
counters of artists and scientists bring about
shared fantasies or illusions of knowledge and
arts and the shared responsibilities concerning
social and political change in confronting differ-
ent cultural traditions. Juxtaposing concepts and
procedures of different countries from different
continents, which have come closer on economic
grounds during the last years, the program offers
a significant opportunity to reflect on ideas and
ideologies of the other, the foreign, or the stran-
ge. This applies not only to concepts of science
and art, which have been preventing, and might
still prevent, communication between equals.
Questions of intercultural relevance play a major
part in the curricula and research at Zurich Uni-
versity of the Arts, and especially so in the Insti-
tute for Cultural Studies in the Arts. We are thus
observing the results of this exchange with great
interest.

Prof. Dr. Sigrid Schade
Head of the Institute for Cultural Studies in the Arts, ZHdK
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The “artists-in-labs” program was established
in 2003 at Zurich University of the Arts (ZHdK)
in Switzerland. It focuses primarily on exploring
the interface between art and science within the
context of a scientific institution and on con-
ducting research by using the innovative poten-
tial of such collaborations. In 2006, the project
became an established program with the goal
of providing both a long-term forum and alter-
native paths for artists to learn from, and to be
inspired by, their interactions with the scientific
world — and to respond to such interactions with
contemporary art practices. In cooperation with
the Swiss Federal Office of Culture (FOCQ), the
Sitemapping project' now offers four Swiss-based
artists a nine-month residency every year.?

In 2009, for the first time since its inception,
a non-western country joined the program. In
cooperation with the Swiss Arts Council Pro Hel-
vetia,? the Sino-Swiss artists-in-labs project was
launched, thus crossing another cultural bound-
ary, namely, between China and Switzerland.

The Sino-Swiss residency exchange aims to
enhance the understanding of each other’s cul-
tural and historical backgrounds, to develop in-
tercultural networks, to offer artists “hands-on”
training in scientific research, and to create op-
portunities for artists to engage in personal dia-
logues with the local community. This exchange
allowed four participants — two Chinese and two
Swiss artists — to spend a five-month residency
at a renowned science institute with a focus on
environmental issues. This immersive encounter
was an adventurous journey that challenged par-
ticipants” views on current environmental issues
and art practices.

Environmental science, the common theme
running through the various art projects, was
chosen for several reasons. The subject is a glo-
bal one, which is also closely related to local,
cultural, and social spaces. Roger Malina, space
scientist, astronomer, and executive editor of
Leonardo publications at MIT press, thus con-
tends: “We need artists working in science and
R&D contexts and we need scientists working
more extensively within social and cultural con-
texts outside of the given settings of a labora-
tory. Such intimate contact can contribute to
innovation, to economic development and to the
cultural changes needed to transition to a sus-
tainable, and more just, society.”

Selection Process

In order to establish the four residencies with
hosting science institutes, we relied on our net-
work of Swiss science institutes, and on Chinese
scientists from the Sino-Swiss Science and Tech-
nology Cooperation (SSSTC) program.

Members of the art communities in China
and Switzerland were invited to submit project
proposals for one of the science institutes and
their research foci. An international jury of art-
ists and scientists selected four finalists from
the numerous applications. The selection criteria
were:

_The level of originality, innovation and in-

terpretation of the project idea

_The project plan for the residency, including

prototype production

_The ability to communicate ideas, processes

and methodologies

The jury decided to grant the residencies to the
following artists:
_Alexandre Joly (Geneva, Switzerland), The
Eardrum in the Eye
_Aniu (Qingjun Chen), (Shenzhen, China),
Shui-Mo Landscape in Switzerland
_Aline Veillat (Basel, Switzerland), From
Number to Phenomenon on the Way across
Landscape
_Wenfeng Liao (Shanghai, China), Recycling
Landscape
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These artists were offered a five-month stay at
the following Swiss and Chinese scientific insti-
tutes:
_Chengdu Institute of Biology, Chinese
Academy of Sciences (Chengdu, China)
_Eawag, The Swiss Federal Institute of Aquatic
Science and Technology (Dibendorf, Switzer-
land)
_Institute of Mountain Hazards and Environ-
ment, Chinese Academy of Sciences (Cheng-
du China)
_Swiss Federal Institute for Forest, Snow
and Landscape Research, WSL (Birmensdorf,
Switzerland)

The hosting institutes provided the artists with
a working space and access to relevant informa-
tion about their research topics and results. The
institutes also offered tuition to the artists and
encouraged them to attend lectures and confer-
ences relevant to their art projects.

Additional support and stability within these
very dynamic processes came from the continued
exchange of information and knowledge be-
tween the artists and the facilitator about the
work-in-progress.

Starting the residencies in winter turned out
to be a real challenge for all artists involved. Due
to the cold temperatures, hardly any field re-
search could be conducted.

Alexandre Joly, for instance, had to deal with
frogs that did not croak and was therefore un-
able to record the sounds in their natural habi-
tat. However, discussions about the exchange of
expert knowledge on different techniques of
sound recording between the artists and the
scientists was a fruitful starting point. Major
sources of inspiration were also his learning about
brain functions and the neural systems of am-
phibians, reptiles, and birds. His series of draw-
ings connects representations of the brain to
ancient Chinese topographical maps. His model-
like sound-landscapes under bell jars appear like
small enchanted and enclosed worlds — maybe a
metaphor for the “constricted habitats” of artists
and scientists?

Aline Veillat started her research on the
Chinese cultural heritage while learning about
mountain hazards, especially soil and debris
flow.> Her artwork led to a mixed media instal-
lation of a life cycle of growth and destruction
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revealing artefacts of culture — signs of nature’s
rebirth. Her initial idea to work with real mate-
rial from present hazards could not be realised
since the remote research stations were closed
during the cold season. Since finding artefacts
associated with Chinese culture (as seen through
“European” eyes) also proved to be difficult, this
led her to create her own research laboratory
within the institute. Her findings added another
dimension to the notion of deposition — an im-
portant concept in debris flow research by link-
ing it to Chinese culture deposition. This artistic
interpretation also opened up new aspects for all
scientists involved.

Aniu stepped into the vast world of water re-
search and, following the main characteristics of
water, he decided “to go with the flow”. The sci-
ence group’s research focus at Eawag, the eco-
logy of running waters like streams and rivers,
inspired him to experiment with the physical pro-
perties of water. As he was also interested in the
emotional relationship between scientists and
their research foci, he designed a questionnaire
on science and life to which a great number of
scientists answered. By connecting the physical
and emotional properties of his research sub-
jects, Aniu exposed handwritten answers in ink
from the questionnaire to water, and observed
the dissolving processes.

Wenfeng Liao’s approach to making contact
with the scientists working on forest ecosystems
was to take pictures of their office plants, which
he then exhibited in the institute’s nearby for-
est. The artist was also intrigued by the num-
ber of data that scientists collected about trees
and especially about the collection of data from
dead trees. His main investigations oscillated be-
tween the perception of “indoor” and “outdoor”
spaces, and of “natural” and “artificial” ones.

Language difficulties and cultural barriers
were challenging for all artists and scientists. In
spite of the resulting misunderstandings, there
was always a way to bridge the gaps and to
learn from each other with respect to differen-
ces that are not always due to diverse cultural
backgrounds, but also to different personali-
ties. A large amount of goodwill, generosity,
and commitment, combined with a good sense
of humour, facilitated mutual exchange among
participants and a better understanding of each
other’s disciplines and worlds. Although the fo-
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cus was more on the cultural encounter and the
resulting new experiences of both artists and
scientists, the number of realised artworks is re-
markable.

We believe that the “IL7K SHANSHUI -
BOTH WAYS” exhibition encourages the au-
dience to discover new potentials for the ex-
change of knowledge and experience, and also
to reflect on social interaction. The artists’ sen-
suous interpretations of the human quest to un-
derstand “nature” might shift the boundaries of
our perception, not only about art and science
but also about each other’s cultures.

Iréne Hediger
Head of Sino-Swiss Recidency Exchange
and Co-Head of Swiss artists-in-labs

T www.bak.admin.ch/themen/kulturfoerderung/00476/index.html
2 www.artistsinlabs.ch

3 As part of the “Swiss Chinese Explorations 2008-2010"
www.prohelvetia.ch/Swiss-Chinese-Explorations.61.0.htmI?&L=0
4 Malina, R. pg 215 “Lovely weather: asking what the arts can
do for the sciences” in ECOMEDIA Ecological strategies in
today’s art, Himmelsbarsch and Volkart eds. Hatje Cantz 2007.
R&D = Research & Development

5 debris flow: a fast moving, liquefied landslide of unconsolida-
ted, saturated debris that looks like flowing concrete
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In 2008, Pro Helvetia launched the “Swiss-
Chinese Cultural Explorations” programme in or-
der to strengthen cultural ties and to establish
long-term partnerships with China. This cultural
programme encourages Swiss artists and insti-
tutions to form ties with their Chinese peers by
means of projects that consolidate their relati-
onships.

“Explorations” has been an adventure lasting
two years. Pro Helvetia kicked off with a major
Swiss contribution to “Synthetic Times”, the first
international exhibition on digital and interac-
tive art, which was held at the National Museum
of China (NAMOC) in Beijing. Approximately
60 additional projects from music to literature,
photography to gastronomic culture have sub-
sequently followed this premiere. Several hun-
dred artists have been able to gain a tremendous
amount of experience with regard to a culture
that is of a totally different character. Dozens
of cultural institutions and Chinese universities
have become reliable partners in this Swiss-
Chinese cultural exchange, particularly NAMOC,
which managed to host a second exhibiton in
nobember 2009 “Timelapse”, featuring Chinese
and Swiss works of digital art.

At the Interface of Art,

Technology and Science
China’s young and exciting cultural scene is in a
state of constant movement. As far as new tech-
nology is concerned, it is very adaptable. New
media present artists with new forms of expres-
sion — and are the preferred means of reflecting
on the here and now and one’s own state of
mind. It was, therefore, very important for Pro
Helvetia to find partners at the interface of art
and technology. Such cooperation enhances the
freedom and development potential of partici-
pating artists, while extending cultural horizons
at the same time.

Zurich’s University of the Arts approached
Pro Helvetia in 2008 with a request for an ex-
change project between Switzerland and China
that was unique in its own way. Never before
have environmental sciences played such an im-
portant role in global society as they do today,
and the fact that artists have begun to tackle
this complex topic makes perfect sense. How-
ever, the fact that scientists also take an interest

in art — and not just for pleasure — has opened up
new dimensions. This topic provides those invol-
ved with a multi-layered encounter of the host
country’s Lebensraum, as well as with an insight
into the latest scientific findings concerning en-
vironmental research. Pro Helvetia found this
approach to interdisciplinary exchange convin-
cing. The intercultural exchange between China
and Switzerland, between art and science, has
provided a different viewpoint regarding the sci-
entific and sociocultural debate on the environ-
mental issues facing both countries.

The goal of the project has been to build
bridges between art, technology and science.
Art does not merely visualise the processes and
progress of technical research; indeed art and
design are increasingly becoming a hotbed of
new ideas. Techniques and working methods
from the world of art have even found their way
into the scientific processes being carried out at
both Chinese institutes.

Cultural differences and exchange play their
part in all areas of an international cooperation.
The scepticism initially expressed by scientists
towards accommodating Chinese artists has
slowly given way to enthusiasm for the artists’
methods and styles. Wenfeng Liao, for example,
took photographs of scientists” office plants at
the Swiss Federal Institute for Forest, Snow and
Landscape Research WSL in Birmensdorf, in or-
der to get a dialogue going. During his stay, he
hoped to find out just exactly what science is all
about. He later displayed his photos by attaching
them to trees in the experimental forest on the
institute’s grounds.

Artists as well as scientists look for the possi-
bility to realise an idea; curiosity and the passion
for research are equally shared, with just their
methods clearly setting them apart. The devel-
opment of an artistic creative process on the one
hand, and the precision and empiricism of sci-
ence on the other, have proved to be fascinating
for both parties.

This travelling exhibition will not only provide
the general public with access to the discourse
between art and science concerning environ-
mental conservation, it will also prolong it.

Pius Kniisel
Director Pro Helvetia
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Nurturling
Collabo-
ration by
Learn.ing
about Each
Other’s
Culture

Fcitz Schiesser



Comparing water management and sustainable
construction in Switzerland and China, learning
from each other’s challenges and best practices.
These are the very practical topics and goals of
a conference being held on the occasion of the
Shanghai 20710 World Exposition. The event is co-
hosted by the ETH Zurich, the Chinese Academy
of Sciences CAS and Swissnex Shanghai, and ser-
ves as an example of the intense, Swiss-Chinese
relations in science and technology. The confe-
rence is marked by the contributions and the at-
tendance of numerous scientists — notably also
from the Swiss aquatic research institute Eawag —
and of relevant decision makers from both China
and Switzerland. At almost the same time, the
recently launched EPFL Chair for Contemporary
Asian Studies is conducting a summer school
for students in Shanghai. For some time already,
the Swiss materials science and technology insti-
tute Empa plays a key role as a knowledge part-
ner in a network for e-waste recycling in China.
It is therefore not without some modest pride
that | can state that the two universities and four
research institutes of the ETH Domain are no
freshmen in China and that their presence during
the Shanghai World Exposition is a logical further
step on a well-paved road of successful individual
and institutional co-operation.

Additionally, numerous exchange activities
are facilitated by the Sino-Swiss Science and
Technology Cooperation (SSSTC) agreement,
which was already established by Chinese (Mi-
nistry of Science and Technology, Chinese Acad-
emy of Science) and Swiss (State Secretariat for
Education and Research) partners in 2003. To
date, some 80 joint projects have been appro-
ved, and project topics range from artificially
improving the nutritional value of cereals to
spin-dependent transport in magnetic nano-
structures. Thus, a steady stream of exchange
scholars is travelling between the two partner
countries in order to work together and to learn
from each other.

Such learning should not just be restricted
to technical matters. | personally still well re-
member my first visit to China as a member of a
delegation of parliament. In addition to learning
about governance and political systems, the per-
sonal contacts left me with a deep and positive
impression of the formal commitment and, at the
same time, pragmatic energy of Chinese officials.

Furthermore, the entire visit gave me an unex-
pectedly rich insight into the complexity and re-
finement of Chinese history and culture.
Therefore | consider the Swiss artists-in-labs
program of Zurich University of the Arts, and
particularly its Sino-Swiss Residency Exchange,
to be of outstanding value to all who have en-
countered it. All too often, scientists and artists
(and politicians), like many other specialists in so-
ciety, tend to invest all their efforts within a well-
defined field of action. However we all need to
step outside of such borders and to consciously
act as members of society and as inhabitants of
this one and only earth we have. One, moreover,
which is becoming smaller in many ways. With its
focus on the environment, the Sino-Swiss Resi-
dency Exchange nurtures this specifically press-
ing dialogue. Dedicating a special angle and
exhibition to the Swiss-Chinese aspects of such
exchange, in addition, allows us to both discover
a rich tradition and a variety of customs, values
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and performance of human spirit. The experien-
ces made in the two host institutions of the ETH
Domain, the Swiss Federal Research Institute for
Forest, Snow and Landscape WSL and Eawag,
the Swiss Federal Institute of Aquatic Science
and Technology, show that the close interaction
between scientists and artists opens up room for
new thinking, and allows us to better perceive
both diverse and shared perspectives.

Having grown up amidst of Swiss moun-
tains and on the shores of rivers nurtured by
fresh glacial waters, | always bear in mind the im-
portance of reconciling the force of our thinking
with the big picture of our planet. Shan Shui
seems to me a most valid attempt on this doal
path which leads us to better understand and

to better live within nature. And it is certainly a
most fascinating testimony to art and the multi-
fold capacities of the human mind.

My thanks go to the artists, the scientists
and all institutions and staff who have made this
unusual experience possible. | wish that they,
as well as all others who were touched by this
fascinating program, enlarged the experiences
of their minds and, figuratively speaking, are af-
forded the pleasure of enjoying fresh mountain
waters.

Dr. Fritz Schiesser
President of the ETH Board
former Member of the Swiss Council of States
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A View of
Shan Shul

Mingming Chen



More than two thousands years ago, Confucius
wrote in his “Analects”: “The wise man delights
in water, the good man delights in mountains”
(transl. Arthur Waley, London 1938). The wise
man knows about the changes of the world and
responds accordingly and accurately — his cha-
racteristics are like running water. The good man
keeps to his own moral principles, tolerance and
kindness and never shows impetuous reactions —
his characteristics are like the firm mountain.

Confucius believed that human and nature
are one; the nature of mountains (Shan) and the
water (Shui) are also reflected in human charac-
teristics. The mountains stand for stability and
reliability, while the water constantly changes its
shape; it is soft but sharp, too fast to follow, and
too deep to fathom.

This is the fundamental idea of Shan Shui,
which is reflected in a variety of artistic fields like
painting, poetry, aesthetics etc. Shan Shui there-
fore is an essential symbol in traditional Chinese
culture.

Located in the centre of Europe, Switzerland
is for many Chinese people a manifestation of the
Shan Shui principles. Its mountains, lakes, forests,
presented perfectly in numerous images world-
wide, evoke this heavenly image. Are Swiss people
therefore living in a heavenly-like environment,
with real mountains and lakes; living in a real
Shan Shui?

The Shan Shui idea is deeply anchored in Chi-
nese culture. What happens if a Chinese artist is ex-
posed to the “real” Shan Shui in Switzerland? Does
he feel somehow unreal? What about a Swiss
artist confronted with personal aspects of Shan
Shui in everyday urban China, where mountains
and water have a deep meaning?

The Chinese artists Aniu and Wenfeng Liao
worked five months with Swiss scientists in labs
as well as out in nature in Switzerland. The Swiss
artists Alexandre Joly and Aline Veillat also
worked for five months in science institutes in
China. The four artists experienced different
cultures and therefore different Shan Shui. The
artists of both countries made a great number
of works. L7k SHANSHUI — BOTH WAYS is the
first exhibition that showcases the four artists’
works in China and Switzerland.

Art and science are two wings of human
culture, and we have always been exploring the
connections between them. There is a saying that

art is emotional science and science is specialized
art. In this artists-in-labs project, the encounter
between art and science is accompanied by the
encounter of Chinese and Swiss culture.

| think that Chinese people show respect and
keep a distance to Shan Shui, while in Switzer-
land scientific approaches are used to protect and
research the mountains and the water. In the fi-
nal art works, we can therefore find how art and
science influence and enhance each other’s de-
velopment in combination with the numerous
inputs of the Sino-Swiss cross cultural exchange.
This project was a rich experience for both sides
and it’s the privilege of this exhibition to show-
case the fruitful encounter to their audiences in
and from both countries.

To conclude, | would like to quote a poem
written by the Chinese poet Du Fu (712-770)
in which he expresses his great respect and true
appreciation for the mountains and water at the
peak of Mount Tai:

A VIEW OF TAISHAN (Mount Tai)

What shall | say of the Great Peak? —

The ancient dukedoms are everywhere green,
Inspired and stirred by the breath of creation,
With the Twin Forces balancing day and night.
... | bare my breast toward opening clouds,

| strain my sight after birds flying home.
When shall | reach the top and hold

All' mountains in a single glance?

Mingming Chen
Director of AroundSpace Gallery Shanghai
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“Chris told me once that
what is common between scientists
and artists is they both
work with their imagination.”



Alexandre Joly was born in Saint-Julien-en-Genevois, France. He lives and works in Geneva, Switzerland. From 1997 to 2003, he studied
at the HEAA-HES Academy of Applied Arts in Geneva and the ESBA, Geneva National Art School in Switzerland, graduating with a degree
in Industrial Design and a postgraduate degree in Fine Art Education. His artwork has been exhibited internationally at a wide range of
galleries and art festivals in Switzerland, France, China and Germany. He also performed for the Radio Suisse Romande.
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“I want my work to be magical,
so that it works like a deto-
nator for the dimagination, a
bit like popcorn that makes a
POP in your head.” a Joly

In Alexandre Joly’s work, one can feel the artist’s
devotion to finding and exploring the link be-
tween the tangible world and the sound wave.
The physical sounds, the vibrations, are the me-
dium with which the artist sculpts a space, either
in a subtle way, or in a radical manner. These phy-
sical sounds are the heartbeat of all his oeuvres.
He likes the idea of music that is both floating
and organic, and evokes the ultimate sound that
touches the soul.

The sounds and voices of amphibian animals,
one of the research topics of the CIB, was the
common ground for discourses between the sci-
entists and the artist. Inspired by the experimen-
tal manner of his scientific colleagues, Alexandre
Joly has developed a complex work, which has
led to a variety of observation possibilities. It may
eventually become a research field by itself.

His work has many links with nature, particu-
larly with natural materials — but mixed with syn-
thetic technology. He states that “to some extent
nature takes me back to my childhood, a theme
that is equally very present in my installations.”

Within the context of the CIB, Alexandre Joly
aimed to translate his understanding of scientific
study into his artistic work. He did this by using
piezos (mini speakers) to create sounds for all
kind of objects, realizing microworlds of sounds
under a bell jar. By revealing both the microscopic
and the macroscopic aspects of research processes,
he gave a new artistic meaning to the idea of
an established research field. The oscillation be-
tween a microscopic and a macroscopic view of
the environment became equally important in a
series of drawings in which he interconnects the
representation of the brain with topographic lines
of old Chinese maps.
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Born as Qingjun Chen in 1969 in Guangdong Province, Aniu graduated from Shanghai Light Industry Institute in 1993. He has been
working and living in Shenzhen since then. Aniu is a member of the French photographic agency VU and has exhibited his works in China
as well as in Denmark, France, Belgium, Italy, Singapore, Hong Kong and Australia. His book “Times of Fantasy” was published in 2007.
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“| believe that nature will always find its way,”
says Martina Blaurock, a young scientist. The
world is in constant progress and change. Man-
kind has had a rapid and extensive impact on the
ecosystem. Especially over the past 50 years, in-
dustrialisation and technological progress have
accelerated global warming. Scientists predict
rising seas and temperatures, drought and water
scarcity and species extinction.

The aim of scientists all over the globe is to
get a profound understanding of nature, environ-
mental issues and the impact of progress on the
ecosystem, as well as the implications for society.
They also work on possible solutions, tools and
approaches to deal with the challenges of climate
changes and on how to adapt to these ongoing
processes. Their tool: scientific investigations
on intellectual assumptions about the world we
live in.

During his residency, the artist Aniu started
his own investigations at Eawag in an artistic
context, based on his assumptions of how ani-
mals would react to our dreams and hopes. He
designed a questionnaire comprising 20 ques-
tions which he e-mailed to over 300 scientists
at Eawag. About 10% responded seriously and
with diversity. It was astonishing to see that
these answers were full of sparkles of the scien-
tists” personalities. For some specific questions,
the scientists were asked to write their answers
with ink in their mother tongue onto small note
cards.

For the experimental part of his investiga-
tions, Aniu gathered water-samples from Eawag’s
research plots (rivers) all over Switzerland while
accompanying the scientists on their field trips.
In the laboratory he put each of the hand-written
notes into separate petri dishes and filled them
with the water and micro-organisms from the
collected samples. Under the microscope the art-
ist observed how the scientists” answers about
life, love, happiness and the future would slowly
change their shape and finally vanish under the
movement of the insects and other small animals
until eventually everything went blank, dissolved
into nothing or everything — the core of Eastern
philosophy.

“Water runs even when you tcry
to cut it with a knife” Ligai
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Aline Veillat was born in Réunion Island in the Indian Ocean and grew up in Rabat, Marocco. She now lives and works in Basel,
Switzerland. Between 1992 and 2002, she studied digital and technological arts at the University of Paris, Vincennes St-Denis,
France and at the ECAL University of Art and Design in Lausanne, Switzerland. She has exhibited her artwork among others at the
Kaskadenkondensator in Basel, the Kunsthaus Baselland in Muttenz and the Migros Museum for Contemporary Art in Zurich.
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Aline Veillat’s work reflects her artistic approach
to scientific research. The core of her reasoning
was to intertwine the scientific research of the
Institute of Mountain Hazards and Environment
in Chengdu (IMHE) with elements of Chinese
culture and history.

The artist created her own small artistic lab-
oratory within the IMHE lab. The “natural” soil
of her research sample would be an artificial
soil constituted of several stratums of different
structures created with artefacts from Chinese
culture (e.g. traditional blue and white dishes).
This construction represents the foundation
of today’s culture. Under the microscope, the
structures of the examined stratums turned into
“cultural landscapes”.

The representation of landscape has a long
tradition in China, and reflects the principles of
Shan Shui — mountains and water. It originates
in the 4% century, when authors asserted their
identity as literati through poetry, calligraphy
and a new style of painting that employed the
calligraphic brushwork.

Aline Veillat spent her residency at the IMHE,
among a group of scientists whose research fo-
cused on debris flows, one of the recurring
mountain hazards in this region. From a geologi-
cal viewpoint, a “hazard” is a natural phenome-
non that may threaten human lives and property
(i.e., earthquakes, landslides, rock falls). If such
a process of balanced and imbalanced states is
“destructive”, it also marks the beginning of a
transformation into something new, the rebirth
of nature. Thus a hazard offers a unique chance
to look for traces and memories of past and pres-
ent cultures, and to reflect on how territories
change.
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Born in Jiangxi Province in 1984, Wenfeng Liao graduated from the China Academy of Fine Art in 2006. He has a studio in Shanghai.
His works have been exhibited at the Lianzhou International Photo Festival in Guangdong, at the Contemporary Art in Chinese Space in
Shanghai, at the Second Songzhuang Art Festival in Beijing and at the second Triennial of Chinese Art in Nanjing. He has also worked as
a curatorial assistant and project manager for the Zendai Museum of Modern Art in Shanghai.
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Wenfeng Liao’s original project idea shifted du-
ring his residency at the Swiss Federal Institute
for Forest, Snow and Landscape Research WSL.
While his initial focus was on the natural cycles in
the forest and the social recycling system in Swit-
zerland, he gradually became more interested
in a specific part of the natural cycle of forests:
dead trees. During various field trips with scien-
tists to collect data from forest research areas,
the artist observed the intriguing fact that each
tree in these areas had a number and an exact
data record of its life cycles — which he associated
with the identity card of human beings and data
control in social space. He noticed that the sci-
entists even collected data from dead trees (e.q.,
cycles of carbon and nutrients). Inspired by these
data, further scientific material, and the questi-
on “When is a dead tree a dead tree?”, the artist
created his very own interpretations, such as “A
dead man ...” and “Where are my eyes?”

Another aspect of the artist’s investigation
was the natural “outdoor” space surrounding the
premises of the WSL and the “indoor” social space
within the institute. Turning the spaces inside
out, he changed the nearby forest research area
into an exhibition space with 338 framed pho-
tographs of the scientists” office plants. With his
video works “Small path” (an ant in the sterile
laboratory environment) and “Hemisphere” (a
girl in the “botanical laboratory”), he carried the
perception of “natural” and “artificial” spaces to
the point of absurdity.
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“Science and art have
the common aim of improving
human society.”



About
the
Instli-
tutes



Chengdu Institute of

BiOlOQ)’, China

The Chengdu Institute of Biology (CIB) is situ-
ated in Chengdu, the capital of the province of
Sichuan. It is part of the Chinese Academy of
Sciences (CAS), a leading academic institution
and a comprehensive research and development
centre in natural science, technological science
and high-tech innovation in China.

The CIB’s focal working area is south-western
China. It aims primarily at sustainable develop-
ment and utilization, and the effective conser-
vation of biological resources.

It has established permanent field stations
for ecological studies, bases for plant breeding
and genetic improvements, and pilot bases for
the study of industrial and environmental bio-
technologies, as well as open laboratories for the
researching of natural products, molecular bio-
logy and experimental ecology.

Among its departments, the Department of
Herpetology focuses on long-term studies of the
phylogeny (i.e., the evolutionary history) of am-
phibians and reptiles. The study of the biogeo-
graphy of amphibians and reptiles, the dynamics
of their populations and their relationships with
global changes, and the conservation biology of
rare and endangered species are also among its
working priorities.

The research team around Prof. Dr. Yezhong
Tang examines the sound communication of
frogs, the synaptic action of infrared and visual
systems in pit vipers, the neuroendocrine me-
chanisms for brumation (cold rigor)-dependent
reproductive start-up in snakes and reptilian mo-
dels of the auditory brainstem and the midbrain.
Besides regular field trips, they deploy their re-
search in three different laboratories: a behav-
ioural lab, a molecular neurobiology lab, and an
electrophysiology lab.

www.cib.cas.cn
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Eawag, Switzerland
Eawag, the Swiss Federal Institute of Aquatic
Science and Technology, has its headquarters in
Dibendorf, a suburb of Zurich, the economic
centre of Switzerland. Eawag is a research in-
stitute within the ETH Domain, which com-
prises the Federal Institutes of Technology, ETH
Zurich, EPF Lausanne and four other research
institutes — the Paul Scherrer Institute (PSD),
the Swiss Federal Institute for Forest, Snow and
Landscape Research WSL, the Materials Science
and Technology Research Institution (Empa) and
the Swiss Federal Institute of Aquatic Science
and Technology (Eawag). The ETH Domain is led
by the ETH Board and is attached to the Federal
Department of Home Affairs.

Eawag has twelve research departments,
where innovative and high-quality research is
conducted by natural and social scientists, chem-
ists and engineers on water-related issues. The
combination of various scientific disciplines per-
mits an integrated approach to research on water
and waterbodies, allowing researchers, special-
ists and students to pursue questions that yield
new scientific insights and meet fundamental
societal needs, particularly through transdiscip-
linary projects. Eawag has three reseach foci on
water: Aquatic Ecosystems, Urban Water Sys-
tems and Chemicals and Effects.

The Department of Aquatic Ecology com-
prises eleven research groups, covering the
broad area of ecology and evolution from the in-
dividual to the community and ecosystem level.
Christopher Robinson is a senior group leader
within this department with research activities
including among others the ecology of alpine
streams, population ecology of aquatic insects,
theoretical issues in disturbance ecology and or-
ganism dispersal, and river restoration. He also
maintains an active research and monitoring pro-
gram in the Swiss National Park.

www.eawag.ch
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Institute of Mountalin
Hazacrds and Envircon-

ment, China

The Institute of Mountain Hazards and Environ-
ment (IMHE) is based in Chengdu, the capital of
the province of Sichuan and is part of the Chinese
Academy of Sciences (CAS). It focuses its re-
search on the formation and mitigation of moun-
tain hazards, the degradation and reconstruction
of the mountain environment and the evalua-
tion, planning and sustainable development of
the eco-environment and agro-ecology. The
IMHE is the only integrated research institution
in mountain science in China.

The IMHE has three research centres: Ha-
zards and Mitigation, Environment and Deve-
lopment, Application RS and Digital Mountain.
The institute successively set up seven field ex-
perimental stations in Sichuan, Chongging and
Yunnan. Among them, the Dongchuan Station of
Debris Flow, the Gongga Station of Alpine Eco-
logy and the Yanting Station of Agro-ecology
are recognized as national key field experiment
stations.

Under the research centres, there are eight
divisions and two laboratories, including the CAS
key laboratory of Mountain Hazards and Surface
Processes. The laboratory is engaged in applied
fundamental research, which meets the needs
of key constructions and environmental safety
in the mountainous region of China. The main
research areas include the upper reaches of the
Yangtze River and Tibetan Plateau. The labora-
tory focuses on the formation and prevention of
debris flow, landslide and soil erosion, especially
the stability and transfer process of rock and soil.
It is engaged in revealing the process of rock and
soil stability and transfer, and also studies the
formation mechanisms of mountain hazards.

Dr. Hu Kaiheng is in charge of the Dongchu-
an Debris Flow Observation and Research Stati-
on (DDFORS), majoring in debris flow dynamics,
theory and technology of debris flow prevention
and mitigation, surface process simulation, etc.

www.imde.cas.cn
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Swiss Federal Insti-
tute for Forest, Snow
and Landscape Research
WSL, Switzerland

The Swiss Federal Institute for Forest, Snow and
Landscape Research WSL, an institute within the
ETH Domain, has its headquarters in Birmens-
dorf, in the suburban area of Zurich.

The aims of WSL's research are to find ways
to sustainably manage landscapes and forests
to benefit people’s quality of life, and to handle
the natural hazards that typically occur in moun-
tainous countries in the best possible ways for
maximum protection at affordable costs. In co-
operation with partners in industry, science and
society at large, WSL develops strategies to solve
problems that are relevant to society. The inter-
disciplinary and transdisciplinary approach to a
research that is problem-oriented with a view
to practical solutions is a particular strength of
WSL.

The institute is subdivided into sixteen re-
search units. The unit Forest Ecosystem Process-
es addresses the impact of natural and anthro-
pogenic environmental changes on the nutrient
and carbon fluxes in forests, the hydrological
cycle within forests and on forest ecosystem
health.

The Global Change and Ecophysiology Re-
search Group around Dr. Marcus Schaub inves-
tigates the mechanisms of tree responses to
climate and other environmental factors from the
cell to the ecosystem level. The research group
concentrates its forces to give pieces of answers
to actual and widespread discussions about
global change and its effects on forest ecosys-
tems. It produces diagnosis, system analysis of
forest ecosystems, mechanistic modelling of
tree response combined with both forest inven-
tory and long-term monitoring. This allows the
investigation of the mechanisms of the forest
ecosystem and thereby to draw conclusions and
develop quantitative scenarios on global change
effects.

www.wsl.ch
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17k SHANSHUI-BOTH WAYS
Sino-Swiss Residency
Exchange

by Swiss artists-in-1labs

Actists and Labs
Alexandre Joly
Chengdu Institute of Biology (CIB)
Chinese Academy of Sciences (CAS)
14:08 min

Aline Veillat
Institute of Mountain Hazards and
Environment IMHE
Chinese Academy of Sciences (CAS)
16:31 min

Aniu
Eawag, Swiss Federal Institute of Aquatic
Science and Technology
16:06 min

Wenfeng Liao
Swiss Federal Institute for Forest,
Snow and Landscape Research WSL
12:20 min

Credits

Directors
Thomas Isler, Markus Schiesser

Camera
Thomas Isler, Markus Schiesser

Editing
Thomas Isler

Intecviews
Iréne Hediger

Subtitles
Nathalie Bao-Gotsch, Iréne Hediger,
Janaina Huber

DVD Design
Anna-Tina Kessler

© ZHdK 2010

All films are in English or have English subtitles.
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Captlion



Page 2-4 wenfeng Liao_Office plants, photo installation,
382 pieces, size variable

Page 7 Alexandre Joly_untitled

Page 11 Artist at work

Page 13 Wenfeng Liao_"Box”, film still
Page 15 Aniu_fieldwork with Eawag

Page 17 wenfeng Liao_“Hemisphere”, film still

Page 18 “1Li7k SHANSHUI — BOTH WAYS Sino-Swiss Resi-
dency Exchange” by Swiss artists-in-labs, film still

Page 22-23 Wenfeng Liao_“Kanshu Kanshu”, film still

Page 25 Aline Veillat_different Chinese words to express the
idea of “landscape”

Page 26 Aline Veillat_debris flow site, Yunnan province
Page 29 Aniu_Chou Dao Duan Shui #3

Page 31 Alexandre Joly_untitled

Page 36-37 Alexandre Joly_landscape under glassdome

Page 38-39 Alexandre Joly_from top left to bottom right:
imaginary landscape, landscapes under glassdomes, sacred
peanuts, birds” powder, imaginary landscape, landscapes under
glassdomes, untitled, landscape under glassdome, fish skin

Page 42-43 Aniu_MARTINA BLAUROCK #16
Page 44-45 Aniu_CHRISTOPHER ROBINSON #2
Page 49 Aline Veillat_jing sé - reminiscence “experiment b”

Page 50-51 Aline Veillat_relation — culture fluid “experi-
ment d”

Page 54-55 Wenfeng Liao_“Where are my eyes?”, film stills
Page 56-57 Wenfeng Liao_"Small Path”, film still
Page 64-65, 67 Aniu_fieldwork with Eawag

Page 74-75 Aniu_untitled
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“Could it be that
artists and scientists may
be not that different
after all? Aren’t they both
driven by curiosity
and the same motivation to
explore, to experiment,
to understand, to translate or
to demonstrate?”
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