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An Artist as A Producer

Linlin Chen

Greenberg once indicated that the production of avant-garde art is for the producers of art rather than for
the consumers of art. What he meant is that avant-garde artists have invested their own emotions and
experiences into their art; therefore, the results are to give vent to the artists’ personal feelings, rather than
to appeal to the audience. While this staterment is true, it is not completed, because, finally, these
individual feelings will be displayed to the mass to get their resonance. The vaiue of contemporary art
especially relies on artists’ individual experience and contemplation; if the art work is created to appeal to
the mass only, it turns out to be a mass entertainment product, instead of contemporary art.

Liang Binbin is an artist that acts as a producer of personal emotions and experiences. He is an artist that
always focuses his inner side and introspection, which can be seen from his art. Bi Men Zao Che (To Build
A Car behind A Closed Door) is a derogatory term in Chinese, which means to invent something not
based on practical knowledge; yet Liang Binbin used it as a title of his work, which showed a process of
his introspection, just like a Zen retreat, making efforts in silence, until a great bloom in the end. His Teddy
bear series is a parody to Western toy, and the Oriental style bird cage hook also reminds the audience
the leisure class's decadent life and taste. The playfulness is the association of both elements. The Teddy
bear's shape evokes the audience's childhood memory, and the bear's empty body somehow brings
sentimental feelings; all these artist’'s personal emotions, were conveyed to the audience accurately via
the artwork.

Other than the playfulness, one other critical characteristics of Liang Binbin's art is the exploration,
navigation and implementation of various materials; as well as the great craftsmanship, integrity, and
strong visual impact of his art. From using metal materials only, to combine metal and animal hides, to
blend multiple materials in his most recent work, The Darkness of Moon, Liang Binbin proved himself a
master of mixing materials in one piece of art work.

This exhibition, Reborn, shows Liang Binbin's most recent works, as well as works made years ago,
which is a stage review made by the artist himself. His recent works show the audience the process of his
contemplation and the trajectory of his growth; to review the past, and to think about the future based on
the past, is to reborm.

04-2011 New York, U.S.A.
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Binbin: A Man of Virtue

| was acquainted with Liang Binbin in 20086, first through his work, Bird Cage and Motorcycle. | was impressed by
the integrity and the craftsmanship of this piece, and remembered Liang's name immediately.

Liang Binbin's works stem from various objects; objects that surround him. These objects include the toys he was
obsessed when he was a child, as well as his recent Indulgence: cars. These objects are the inspirations of his
works, such as the Adult Toy series, Bird Cage series and Bi Men Zao Che (To Build A Car behind Closed Doors)
series. Sometimes, | feel Liang is not an artist with unlimited freedom, but a real and dedicated “art worker.”

Also, the creation and perfection of every piece of Liang’s work has been closely associated to his personal life
and emotions. Liang Binbin exhibited a life size motorcycle sculpture in his graduation show in 2005, which was
the first ime he used leather in his work. He covered a motorcycle with natural ox hide, and created a new shape
and texture; the soft hide on hard industrial product brought the audience a feeling of touch, yet when they
actually touched the piece, they can feel a cold, lifeless surface only. The tempearature of life was cooled by the
industrial civilization.

Meanwhile, Liang Binbin has been influenced by British artist Richard Deacon’ 's work and focused on the
exploration and expression of structures by using rivets in his work. The Initiative idea was to emphasis the
structure; however, it later became Liang Binbin's signature visual vocabulary.

Bird Cage and Bear, and Bird Cage and Motorcycle are Liang Binbin's most renowned series. He coupled the
Oriental style bird cage hook with Western toy Teddy bear, and with motorcycle. As a young Chinese artist being
educated with Western art techniques and history in China, he naturally concems the eastern and westem
cultures. However, Liang Binbin interprets this idea in an approachable perspective, and embeds it in common
objects. Five years later, we are still attracted to these works, which were carefully balanced in shape and well
crafted In quality.

It seems that balance is the most essential part of Liang Binbin's art. Various materials and techniques, as well as
Oriental complex and Westemn curiosity, are all balanced yet still in tension in his work. Indeed, the balanced
power lies in the deep of Oriental spirit, such as Yin and Yang, white and black, and empty and full.

Liang Binbin made a new series, Bf Men Zao Che between 2007 and 2009. He spent fourteen months on this
work, exhausting his imagination and persistence about cars. It was also an endless inquiry about an object,
which was finally tumed into his solid sculpture vocabulary. Bi Men Zao Che is a piece full of tension, with
sufficient depth and width.

We can also detect the influence of "Mono Ha™ in Liang Binbin's art. "Mono Ha" was originated in Japan in the
late 1960s and early 1970s. Its artwork featured mostly found and natural materials, such as wood, stone and sail,
and avoided man-made process; its art also questioned the relationship between objects, as well as between
objects and spaces. “Mono Ha" based on Orental philosophy, namely, Tacism and Zen. Because of the support
of Oriental thoughts, “"Mono Ha" artists felt easy to use natural elements in their visual art works. These natural
materials were reshaped by time and the spirit the artists transformed to them, and were considered refreshing by
the audience, in terms of their visual impact.

Nevertheless, Liang Binbin uses natural materials in his work, not only keeping their original characteristics, e.g.
the refined texture of animal hide, but also enriching them with new interpretation: this combination brings his art
new possibilities and taste.

Liang Binbin never stops, on the contrary, he keeps moving forward to new directions. In 2010, he created a
series of new works. In these works, he employed various shapes and more creative approaches. He moves
from presenting an object, to present a character and a spirit. Therefore, his new work has no limited copies, for
no character or spirit can be duplicated.

Flower Bear cost the artist the longest working time. It was inspired by Liang Binbin's personal experience of life
and death. When he attended his beloved grandfather’s funeral in a mountain full of blooming flowers, he felt
strongly the circle and contrast of life: flowers and skeleton, glory and decay, life and death.

The Lost Skull was made in honor of the |ate designer Alexander McQueen. McQueen, who won his reputation
by using skulls in his design, finally gave up on himself; his charm came from his mysterious and devastating
characters.

Black and White is Michael Jackson's perpetual complex. His death made us couldn't help but wonder: whether
he is black or white?

Game is an illustration of today's society: averyone is fighting in his own battlefield, following his own rules, and
playing his own role; he may have a pale heart under a glamorous surface. We hide/lost ourselves under universal
masks: who is the real winner?

| am amazed by Liang Binbin's most recent work, The Darkness of Moon, which is his another breakthrough. This
time, he balanced different dark colors and various materials in one shape, conveying the “meaning of darkness.”
| fell into silence after | was amazed at my first sight. And silence may be more appropriate than any kind of
language to describe this piece.

From the inquiry of object to the comprehension of spirit, Liang Binbin positioned himself in a new level. We
found a mature artist's quest to himself, to the society, and to life itself.

The Master said, "Where the solid qualities are in excess of accomplishments, we have rusticity; where the
accomplishments are in excess of the solid qualities, we have the manners of a clerk. When the accomplish-
rments and solid qualities are equally blended, we then have the man of virtue." We can also say this is the criteria
of aesthetics; when an onginal idea and approach are equally balanced, we then have a piece of artwork of
integrity and mature, and of success.

Tha man of virtue has the accomplishments and solid qualities equally blended.

Liang Binbin also finds the balance in his art, and being himself.

Ming ming  04-2011 Shanghai

1. Richard Deaoco, b, 1848, British sculpton, Turmer Prize winner,
2 Mobuo Sskine, Phasa - Mother Easth, 1968,
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About works 2010

Jeff Zou Director of AroundSpace Liang Artist Liang Binbin

Jeff. Would you please tell us what motivated you to create the piece Flower Bear?

Liang. 'Well, my grandpa passed away in 2009, | went back to my hometown for his funeral, On the day of
the funaral, | saw numerous wreathes and fiowers all over the mountain, | suddenly felt the flourish and
fragility of life, which remained a very strong feeling with me. So | decided to make a piece to describa my
understanding of life, which is the original idea of Flower Bear,

Jeff. How long did it take you to complete this piece?
Liang . Almost a year,

Jeff. You know, this is my favorite piece. Because it is a turning point and from then on, you are more
comfortable using various matenals to convey your ideas and feelings; and started to build your own
glossary to address your understanding of the world.

Liang: Thank you.

Jeff. What about The Darkness of Moon? Does it show some sort of fear?

Liang: Yes, it is a kind of fear that hid under the darkness. It is very abstract and there is no particular
object to be afraid of. Although my current art work always takes a shape, | prefer to bring spintual inspira-
tion to my audience and hope my work can communicate with them in the space of spirits.

Liang. The Lost Skull is for Alexander McQueen. | also want to thank Jeff, who found me a precious
material, “pearl fish skin,” which is used in McCQueen's piece. This black material has a gemstone like
surface, low profile but luxurious.

Jeff: Yes, and more than that. For me, McQueen was a designer who fought with but also compromised
with the market. His resistance finally demised to his compromise and left only a glimmer in people's
memory. This black fish skin's dark glory absolutely fits this idea appropriately,

Liang: For me, a breakthrough is to try different materials in my new work, and break some limits, which is
the most joyful thing. | used to say, | feel happy when there is work to do; now | feel more real and meaning-
ful when | explore the possibility of various materials.

Jeff. For me, you are not a 'genius artist,’ but an artist who works very hard and walks a long way to gat
whera you are now. At different tuming points, you show changes of your art, which always surpnsas me in
a positive way!

Liang. Thank you.
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Liang Binbin

Born In Huangyan, Zhejlang Province, China

Graduated from Dept. Decoration Art, Beifng Institute of Art & Design
Graduated from Dept. Sculpture Art, Central Acadermy of Fine Arts
Now Working & Living in Beijing

Solo Exhibition

< Reborn > Liang Binbin's Works AroundSpace, Shanghai

Main Exhibitions

Enliven- In Between Realiies and Fiction -Animamix Biennial- Today's Art Museumn, Beijing, China
Metaphars of Un/Real - Animamix Biennial 2009-2010-Museum of Contemporary Art, Shanghai
Butterfly Dream- Shanghai MOCA Envisage Il , Museum of Contemporary Art, Shanghai, China
This is Asian?-Andrew James Art Gallery, Shanghai, China

UP-TO-DATE- AroundSpace, Shanghai, China

In Ward- Installation and Sculpture Exhibition, PIFO New Art Studios, Beiing, China

Here Comes Spring- New Interface IV, Red Bridge Gallery, Shanghai, China

Post ' 70 Art Archives -Beyond Art Space/Star Gallery, Beijing, China

Crafts: A Mode of Life- Cheongju International Craft Biennale, Cheongju Arts Center, Korea
Interaction, Beijing Keumsan Gallery, Beijing, China

Asian Young Artists in Heyr, Heyn foundation Art Space, Soul, Korea

Imagination-Chinese New Contemporary Art, Contrasts Gallery, Shanghai, China

The New Wind from China-Chinese Contemporary Art Exhibition, Gwangju Art Mussum, Korea
Youth in Water, Cube Gallery, Beijing, China

Joking, Marella Gallery, Beijng, China

Landing of Up Generation- New Interface, Red Bridge Gallery, Shanghai, China

Confrasts & Contradictions-Crossovers//beyond art &design, Contrasts Gallery, Shanghai, China
Unclear and Clearness, Chinese Contemporary Art Festival, Heyri foundation Art Space,
Soul, Korea

Fction @ Love, Museum of Contemporary Art, Shanghai, China

Ten Eras Ten Colors, SOKA Contemporary Space, Beiing, China

The 2nd Chengdu Biennale , Chengdu , China

track down by following clues, The research institute of Sculpture in Central Academy of Fine
Arts, Beiing, China
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